50 Years of Women and Minority Artists:

The Good, the Great, and the Interesting.
Bibliography and Presentation (10%)
We have seen how women and minorities were represented during the nineteenth and twentieth centuries. With a very few exceptions, these representations (whether from high art, popular culture, literature, photography or science) were not made by the women or minorities themselves, but by members of dominant groups. 
Since the middle of the twentieth century many female and minority visual artists have responded to these representations and focussed their studio practice on making artworks that investigate or critique existing power relations instead of replicating them. For this project each student will choose one of these artists. Here are the criteria:
-Artist must be a member of a non-dominant group (female or minority).
-Artist should be still alive. (Exceptions can be made if your artist died very young)
-Since we are looking to expand the canon, look for artists who have not made it into Janson (or been covered in previous Liberal Arts courses).
-Possible themes include how women and minorities were/are represented, minority status and identity, responses to/critiques of the canon, stereotyping, critiques of racism, sexism, homophobia, orientalism or colonialism.

Your job:

1. Find an artist

2. Find three reliable, useful and interesting sources about your artist. Choose the best ones. Extra credit for peer-reviewed sources. Sign up for your artist by posting an image one of your artist's best known works on the class website where we put the Vasari images.
3. Present your artist and his/her work in class in a creative way. The sky is the limit. Your only restrictions are that you need to include images of your artists' work in some way and it should not be a classic Powerpoint presentation.  Aim for 4-5 minutes. You can collaborate with a colleague if you like.

The best projects are creative, clearly organized, make good use of the source material, have a thesis, and refer specifically to the artist's relationship to the canon and existing power relations.
